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Die cenni sui titol:

Nespina ¢ una parola serbo-croata e significa insonnia,
titolo di una poesia del poeta di Sarajevo Abdulah
Sidran seritta durante la recente guerra.

Vento dal Mare ¢ dedicata alle suggestioni della musica
bretone, raceolte durante un mio recente viaggio in
quei magnifici luoght, dove la forza dell’oceano i
spinge oltre a ragginngere Altri Porti,

Betania ¢ la cittading dove Gesic st incontravea con ( suoi
amict pie cari Maria, Marta e Laszaro: ma ¢ anche
dove ricevette il gesto delicato e forte di Maria:
lunzione col nardo profumato in vista della sua
sepoltura.

This albun is dedicated to Arrigo Cappelletti, my great teacher
and friend, for his confidence and encouragements, for his
profound aesthetic awareness and for the true
responsibility he aceepts for the love we share of musie.

L would like to thank my parents, Adriana and Agostino. for their
support: the musicicns Alessio, Tito and Sandro for
making such a serious effort and for their fine-tuned
artistic intuition, and the technician Paolo Falascone for
being such a prof

sional and ensuring that evervthing
runs so smoothly that I ean just get on with the job.

A special word of thanks to my wife Tizi
cerlain presence.

ziana for her priceless,

About the titles:

Nespina is a word in Serbo-Croat that means insomnia and is the
title of a piece by the poet Abdulale Sidran from Sarajevo,
written during the recent war.

Vento dal Mare (Wind from the Sea) is dedicated to the feelings in
Breton music that | sensed during a trip | recently made
to those magnificent shores, where the force of the ocean
,.-m.w"n*.\‘ _lh-‘!lf."n'.':‘n'.r' to reach Altei Porti {U!hm' fa"r:."n"m-'u'.\'},

Betania (Bethany) is the town where Christ met with his closest
Sriends Mary, Martha and Lazarus: but it is also the
place where Mary offered him a strong yet delicate
gesture, when she anointed him with ointment in
preparation for his burial,
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